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Introduction. “Modernism — is a trend and ide-

This article delves into the literary contributions of Hasan Ali Toptash, a prominent figure in
Turkish literature known for his pioneering work in postmodernism. Drawing upon textual analysis
and literary criticism, the paper examines how Toptash navigates the boundaries between poetry
and prose, blurring traditional distinctions to create a unique narrative voice. Each novel examined
presents intricate narratives that explore existential questions, the interplay between fate and free will,
and the complexities of human existence. Toptash's early work, particularly “Point to Endless”, sets
the stage for his subsequent exploration of postmodern themes and techniques, such as deconstruction,
intertextuality, and magic realism. In “East of Dreams”, Toptash continues his narrative based on
tales and epics, introducing a postmodern tone as characters navigate through stories within stories.
The novel intertwines magic realism and postmodern aesthetics, mirroring the approach seen in
“Unsympathetic”. “Heba” delves into parallel timelines, metatextuality, and re-examination of values,
portraying a tragic narrative that echoes both realist and postmodern concepts of social function.
Toptash employs a postmodern method to connect readers with the inner world of the protagonist,
creating a delicate balance between reality and artistic imagination. The essay also explores Toptash's
engagement with other literary traditions, such as the Arabian Nights, evident in his novel “One
Thousand Sorrow Enjoyment”. Here, Toptash deconstructs traditional narrative structures, inviting
readers to participate in the storytelling process and challenging conventional notions of authorship.
This essay illuminates Hasan Ali Toptash s significant contributions to Turkish literature, particularly
in the realm of postmodern fiction. At the end of the XX century and the beginning of the XXI century,
Turkish literature studies were interested in Toptash's creative work. Through his innovative narrative
techniques, thematic depth, and engagement with diverse literary traditions, Toptash challenges
conventional notions of storytelling and expands the boundaries of the social function of literature.

Key words: Hasan Ali Toptash, Turkish literature, Postmodernism, Intertextuality, Metafiction,
Game Aesthetics, Social Function.

tury. Despite changes in time and place, human

ology that asserts the authority to instigate change
and reject established norms” [1, p. 7]. Hermann
Broch’s novel “Vergil’s Death” stands as a pivotal
and foundational work within the realm of negat-
ing modernism. It reflects characteristics such as
intelligence and an existential attitude, inherent to
modernism. Upon reassessment, the novel encapsu-
lates numerous elements emblematic of postmodern
literature, particularly in its critical examination
of the past. In its fusion of modernist and postmo-
dernist qualities, “Vergil’s Death” shares common
ground with James Joyce’s “Ulysses”. “After Broch,
Joyce is the greatest novelist of European literature
and “Vergil’s death” is the real fact after “Ulysses”.
It shows whose game aesthetics is technically deve-
loped” [2, p. 480].

James Joyce’s “Ulysses” is a 20th-century decon-
struction of Homer’s “Odyssey”. Similarly, in descri-
bing Vergil’s final moments, Hermann Broch establishes
a connection between the pre-era and the 20th cen-

emotions and perceptions remain constant. Broch
employs an ironic perspective on history, reflecting
the negation of the past through the socio-political and
socio-economic portrayal of Vergil and the Roman
Empire. The social function of the novel does not
align with a singular thought or idea but draws upon
both modern and postmodern writing techniques.

“Vergil’s Death” emerges as a distinctly modernist
novel, characterized by a polyphonic social function.
However, its use of polyphonic techniques, game
aesthetics, intertextuality, and historical re-assess-
ment align with postmodern canons of social func-
tion. Despite this convergence, the inherent diver-
sity in their overall structures cannot be disregarded.
“Modernism demands the existence of eternal unity
and entirety of the literary work, mind to form the
whole by joining all of its parts. Postmodernism
doesn’t aim to unit it, tends to the stylistic and the-
matic difference, explains the linguistic and ideologi-
cal controversies of the work™ [3, p. 178].
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In the beginning of the XX century favours to
Europeanization in Turkish prose increased. With
Ahmet Hamdi Tanpinar’s novels “A Mind at Peace”
and “The Time Regulation Institute”, the modest
Turkish socio-political life and hopeless situations
are presented in a modern style. “I find in Tan-
pinar Turkish renaissance, reform and enlighten-
ment potentiality and I lay claim that this will form
the intellectual bases of the Turkish modernism”
[3, p. 228]. In fact, the social function direction of
modern thinking and postmodernism was laid by
Tanpinar. Afterall Yusuf Atilgan makes modernism to
reach the existential level in Turkish prose with his
novels “Motherland Hotel” and “An Idle Man”. The
modernist and postmodernist conception of the social
function was prepared theoretically and practically
by Oghuz Atay. After Atay Ferit Edgu’s “A Season
in Hakkari”, Latifa Tekin’s “Dear, Shameless Death”,
Nazli Eray’s “Sleep Station”, “Oh, Mister, Oh. The
Queue for Kissing a Girl”, “Love does not Live Here
Anymore”, “Café Parrot in Love”, Bilge Karasu’s
“Night”, Guney Dal’s “A Courtier in the Factory”,
“The Fleeced Monkey”, Adalet Agaoglu’s “Summer’s
end”, “Three-five Persons”, “No”, “Shivering of the
Spirit”, “High Tension”, “The First Sound of Silence”,
“Ways of Defending Life, “A Romantic Vienne Sum-
mer”, “Specialist on Pain Listening”, Hilmi Yavuz’s
“Fehmi K’s Strange Adventures”, Pinar Kur’s “A
Criminal Novel”, Elif Shafak’s “Love”, “Havva’s
Three Daughter”, “Iskender”, “My Master and 17,
Alper Caniguz’s “Sweet Dreams”, “Sons and Suffer-
ing Souls”, “Secret Agency”, “The Flower of Hell”,
Murat Mentesh’s “Don’t Worry, I’'m Here”, “The
Double’s Dilemma”, “Ruhi Mujerret”, Emrah Ser-
bes’ “The Last Excavation”, “Every Touch Leaves a
Trace”, “Predestined Losers” novels create modernist
and postmodernist conception of the social function in
Turkish literature. Ahmet Altan, Peride Jalal, Nedim
Gursel, Erhan Bener, Selim Ireli, Erenduz Atasu,
Ayla Kutlu, Mustafa Kutlu, Nazan Bekiroglu and
Buket Uzuner applied the innovations of modernist
and postmodernist prose to their works. And Iskender
Pala in his novels written in the result of historical
investigations opens a door to alternative history and
ideas. Pala’s novels like “Death in Babylon, Love in
Istanbul”, “Legend”, “Gatreyi-matem”, “Fire”, and
“The King and Sultan” own postmodern elements
from the viewpoint of creating an alternative history.

The main problem. The postmodernist concep-
tion of the social function is practically reflected
before the notion of postmodernism. Though the theo-
retical conception of postmodernism was formed in
the 60s—70s of the XX century, we come across to the
appearance of primitive postmodernism in the crea-
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tivities of Marcel Proust, James Joyce, Frans Kafka,
Robert Musil, and Hermann Broch at the beginning
of the century. To pass from modernism to postmo-
dernism the aesthetics become fully active. Postmoder-
nism is presented as an imperative and a demand.
In elucidating the motivation behind delving into
postmodern philosophy, Charles Baudelaire asserts
that the process of postmodernization has arisen as a
necessity. He states, “I embrace the postmodernization
of literature as the profound transformation of mean-
ing in the 20th century, akin to a second revolution,
and willingly shoulder the responsibility” [4, p. 216].

Consequently, not only were they the architects of
modern aesthetics, but they also tangibly embodied
the characteristics of postmodern literature. This is
because, from the early 20th century, a new style and
disposition were introduced into the ongoing modern-
ism process initiated in the 19th century.

Proust interprets a new character and semiotic
view to meaning and semantics. From this point of
view, the postmodernism process begins at a lower
level. But the game aesthetics of social function and
amusement appeared in classic prose via similar and
common features with postmodern aesthetics.

Hasan Ali Toptash is one of the turkish writer who
is the creator of the postmodern conception of social
function. Hasan Ali brings anomalous poetric lan-
guage structure to turkish literature. He creats a new
staage in turkish prose with his novels as “One thou-
sand sorrow enjoyment”, “Unsympathetic”*“Heba”,
“The book of the lost dreams”,“Birds cry”, “Point to
endless”, and “East of dreams”.

The book of “Point to endless” is the result of
author’s style created on the border of poetry and prose.
The border of poetry and prose expresses a romantic
truth. Existence and time are the head hero of the novel.
Teller speaks about life, seclusion and cheerlessness.
Is it the fate to be between health and illness, integrity
and subordination? Do all the events which a human
meets are his election or his fate written by God? The
novel puts an ancient as humanity and difficult exis-
tential questions. He speaks the hero’s sorrow life on
a musical and rhythmic style. At this moment a post-
modern language appear which greated on the border
of poetry and prose. Toptash creats postmodern lan-
guage in his first novel “Point to endless”. After this
novel he engrains all the features of postmodernism
to his works. In each word, expression and sentence
of the novel the hero-teller create a poetic system.
“The rumbling of the bus is still inmy ears” [11, p. 13].

Following the novel “Point to Endless”, a romantic
and mystic prose takes shape with “Unsympathetic”.
The characteristics of magic realism intertwine with
the poetics of postmodernism. Through the expres-
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sion of a magical tale, deconstruction, intertextual-
ity, pastiche, and postmodern features unfold. The
existence and non-existence of the inhabitants of
the shadowless, rootless village remain unknown,
bearing a resemblance to Juan Rulfo’s novel “Pedro
Paramo”. Similar to “Pedro Paramo”, readers com-
pleting “Unsympathetic” contemplate the reality of
the village’s inhabitants. However, “Unsympathetic”
diverges from Rulfo’s work as it withholds informa-
tion about the people’s lives and deaths, making it
impossible to trace the plot and events of the novel.
“There is no plot in the novel of “Unsympathetic”
which consists of forty-seven parts and there many
anomalous, disappears” [12, p. 1871]. It is revealed
in Juan Rulfo’s novel “Pedro Paramo” that every-
one in the village is, in fact, deceased. The narrative
unfolds with the disappearance of the most beautiful
girl in the village. Each day, the village leader accuses
Jannat’s son of being responsible. However, one day,
Jannat’s son discovers the girl in the forest and brings
her back to the village. Despite the village’s assump-
tion that Jannat’s son had kidnapped the girl, the
truth reveals a different story. The village leader was
the actual kidnapper, subjecting the girl to assault.
A legendary belief persists in the village that beautiful
girls are kidnapped by bears. Notably, there is a textual
connection between “Unsympathetic” and Gabriel
Garcia Marquez’s “One Hundred Years of Solitude”.
In Marquez’s novel, a child is born half lizard, while
in “Unsympatheticy, a child is born half bear. Jannat’s
son, the protagonist of the novel, represents the post-
modern affirmation of Adam and Eve’s sin.

Jannat’s son who is suffering and despised is
exposed to postmodern approachings. It is the pro-
duction of the writer who says that “Unsympathetic”
and “The book of the lost dreams” novels “are the
most important form and structure for me”... Accor-
ding to his multifarious structure it is possible to say
that Hasan Ali Toptash is a postmodern modernist
for” [6, p. 169]. Although Toptash’s novel creative
work differs from Oghuz Atay there is an similiar
aesthetic unity of their postmodernist and modernist
features. Atay’s and Toptash’s creative works have
a middle feature in the revolution of consciousness
of modernity, transformation and excisional inqui-
ries. The novel chain proper to the triangular of writer
and text together with poetic language and figurative
thinking reader, and all the components of the social
function of the text are continuing. Each of his new
novels Toptash changes the literary expression of
social function. He creates a new form and structure.
The language becomes fluent, clear, and rhythmic form.
In the novel of “The book of the lost dreams” the teller

is a chaled called Hasan. Hasan and his friend Hamdi
go to the club of the village for to watch a new film.
When they watch the film it is known that there are
many realtionship between the events exist in the film
and the events which the people of the village lived.

The realms of cinema and the novel converge
seamlessly in the novel “The Book of Lost Dreams”.
Toptash’s narrative is enriched by his adept incorpo-
ration of visual elements, underscoring the intricate
relationship between literature and other art forms
prevalent in postmodern literature. The interplay of
parallel timelines, fragmented events, cohesive ideas,
and an inherent openness to probability all contrib-
ute to the postmodern artistic expression, serving a
significant social function. “Already I took the lamp
from corner. It was on the dump and trembled with-
out resting, and as it turned out, he soon turned to
the shadows inside the room and immediately turned
them into strange creatures. Suddenly I saw my
mother. I saw her sitting calm, trembling low among
the shadows. I surprised” [9, p. 281]. On this stage,
Hasan experiences a surprising revelation when he
discovers his mother at Hamdi’s house. This marks a
moment where reality fractures, revealing how deli-
cate the boundary between existence and absence can
be. Inquiring about his mother from Hamdi, Hasan is
met with a peculiar response as Hamdi claims not to
know her. This peculiar exchange serves as a method
employed by the writer to divert attention from the
tragic events unfolding in the village. It highlights the
idea that the true identity of someone you believe to
know well can be unsettling. By presenting such pos-
sibilities and opening the door to the unknown, the
narrative seeks to unravel the reality of the events,
thus expanding the social function of postmodernism.

“One thousand sorrow enjoyment” and “East of
dreams” novels shows the poetry of tale. “One thou-
sand sorrow enjoyment” novel is the deconstruction
of “Min bir gece”. The hero of the novel is Aliaddin.
Toptash walks in Istanbul with Aliaddin. There is no
an event, hero, time, place and teller in the novel.It is
emphasized that writing is a delightful enjoyment
of one thousand. Aladdin and people like him are
fighting for everlasting, permanent existence outside
of life and time. The best way to get out of life and
time is to write. Writing and telling. The teller speaks
one thousand various tales but don’t complete them.
The reader has to contunie the other part of the story
with a style and reality belong to himself. Probabi-
lity aesthetics of postmodernism are repeated on
every page of the text. With ist pastish, parady, inter-
textuality and methatextuality “One thousand sorrow
enjoyment” is the postmodern form of existing in the
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writing. It is the succesful example of the aphorism of
“Scientist can forget but the pen cannot” in art litera-
ture. All the features of postmodernism are reflected
in the novel. “Art is a creative work. Creative work
isn’t the repeatition of ancient. This is to create new
compositions and structures with new form subjects
that reflect the reality of the period. Cervantes, Shake-
speare and Gete are great because they were new
experiments in their own times” [6, p. 208].

John Barth’s novel “Chimera” attracts the views
for game aesthetics, intertextual and metatextual fea-
tures of postmodern poetics. In order to preserve game
aesthetics of the novel, Barth poetizes details belong-
ing to mythology and folklore. “Chimera” (149)
consists of ternary novellas. The first one is related
to the name of Dunyazad, the sister of Shahrizad —
the hero of “One Thousand and One Nights™ stories.
The second one is Persephone’s story — daughter of
Zeus and Demetra according to Greek mythology.
The third novella carries the legendary being Chi-
mera’s killer Bellerophoniad’s name. “The Thousand
and One Nights” is the text that lots of postmodern
writers made interrelation after John Barth. In Turk-
ish literature, Hasan Ali Toptash also makes interre-
lation with “One Thousand and One Nights” in his
“The Thousand Sorrowful Pleasures”.

The realms of narrative and fiction are hailed as
abundant sources of pleasure. Daniel Royot, the
Sorbonne University professor of comparative litera-
ture, suggests that American postmodernism found its
foundation through polyphonic “experimental texts”.
“Postmodern text bears the plot for to reveal its mech-
anisms of acting” [5, p. 108].

In the novel of “The east of dreams” the narrative
based on tale and epos continues. The teller of the
novel speaks tales about radio repairer, almond mus-
tache Jabrayil and his uncle. Total tales are forming
the novel. Radio repairer wants to work in radio plant.
But they do not hire him. Finally, the tails like the
dog, the hairs come out.The conversion event occurs.
He reminds Grigor Zamzani the hero of Franz Kafka’s
“Conversion” novel. “Toptash is a writer who sails
on structural fantasies, unfinished dreams, multiplied
lives. He is Kafka of turkish literature” [6, p. 171].

A man with a mustache descends into the under-
ground, where his life unfolds within the realm of
tales. He traverses the pages of books from his past
readings, dreaming them into existence. This charac-
ter embodies an alternative version of Alonso Kikhano.
The storyteller’s grandfather, Jabrayil, is a man of
wide-ranging interests.

The narrative takes on a more postmodern tone
when the uncle imparts knowledge to the storyteller
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on how to articulate his own story. Conversations
between the novel’s hero and the storyteller about
plot and narrative form are intriguing, enhancing the
playful aesthetics and social function of the narrative.
Readers are both surprised and captivated.

The uncle’s constant worry and suspicious behav-
ior have a profound impact on his life. Notably, if he
gazes at any part of his body, that area turns dark and
gangrenous. “East of Dreams” exudes a mystical aura,
intertwining magic realism and postmodern aesthetics,
similar to the approach in the novel “Unsympathetic”.

The novel “Heba” commences with the dream of
the protagonist, Ziya. As he awakens in the village,
his life unfolds with leaps both forward and backward
in time. The narrative weaves a parallel flow of time,
prompting a re-examination of values and incorpora-
ting metatextuality to define the postmodern structure
of the work, divided into seven parts: Key, Dream,
Peace, Yazikoy, Border, Gratitude, and Fena.

Ziya, having served in the military at the bor-
der area of Urfa, faces a tragic turn of events when
his pregnant wife is killed by terrorists. Seeking
refuge in his friend Kenan’s house in the village,
Ziya becomes the target of accusations of immo-
rality. The situation worsens when Kenan is fatally
stabbed during a village incident, leaving Ziya with-
out a reliable support system. Accusations from fel-
low villagers persist, and in the absence of anyone to
trust, Ziya finds himself helpless.

At this moment writer Hasan Ali Toptash helps
Ziya and saves him: “They are lokking for me — he
said calmly. In a calm manner, [ know”, “I whispered
him. I said come and let us look through the window.
They see me from the outside”, — he whispered with
fear. They cannot see, — I said. You can see out of
the windows, but they cannot see here. It looks like
a dream may be, — he said. I said nothing [8, p. 307].
The writer rescues both his reader and the hero from
the harshness of reality. His intention is to convey
that what unfolds is not an accurate depiction of
life; rather, it is a creation of artistic imagination,
a work of art. This approach mirrors the technique
employed by the German poet-dramatist Bertolt
Brecht in theater. Brecht would present scenes in
an intensely realistic and vivid atmosphere, only to
suddenly reveal backstage preparations, emphasiz-
ing that it was, indeed, a staged scene.

Toptash employs a similar postmodern method,
establishing a close connection with the inner world
of the hero. Ziya’s life tragedy harmonizes with the
realist, modernist, and postmodernist concepts of
social function. The novel excels in its portrayal
of the interplay between the images of dreams and
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reality. “Ziya looked at Rasul and spoke, you know
I think all these events are not truth. When a human
feels the truth more at that time he thinks that it is
not truth, — Rasul answered. This is not strange thing”
[8, p. 236]. Ziya, who struggles at the bottom of his
life, climb over the boundaries of the reality he lives
in. Toptash’s using postmodern aesthetic don’t ruin.
Because social function of the novel gets traditional
and postmodern results. The reader icludes the aes-
thetic of the game. He remains within the influence
of the novel. At the end of the text each reader thinks,
And three hundred pages novel was a dream or truth?
Hence the talking between reader and text, aesthetic
necessity of social function come true with pleasure.
In his latest novel, “Birds Cry», Toptash skill-
fully explores the relationship between a father and
his son, drawing on postmodern aesthetics as the
narrative framework. The hero of the novel is a nar-
rative writer. With retelling styles belong to folklore
the writer tries to connect postmodern pastish, par-
ody, intertextuality and methatextuality [10, p. 99].
The father of teller Aziz Bey comes to his son to
Ankara to change the prosthesis foot. The events go
from modern Ankara to Aziz Bey’s youth. Aziz Bey
is aperson who is happy to extend his hand to the peo-
ple from his young age and rejoice in the happiness
of others. As the making of prosthesis is prolonged,
he begins to be bored at his son's house. The reason
of it that he doesn’t want to disturb anybody. Son
and his father have a close attitute. In the period of
losing father-son attitute Toptash creates a modern
epos. The postmodern epos of love, respect and care
is forming. With his novel “Birds cry” Toptash con-
nects the modern writing styles with clasic topic,
characters, and simple language of folklore.with the
multi-layered structure of game aesthetics the reader
is recruited to the text. The other aspect he writes a
novel which reflects the greatest honost values. For
to express the character of Aziz bey it is necessary to
look at all the pages of the novel. However, one of
the most effective scenes is the feelings of Aziz Bey,

when he was sorrow along the days, even months
during the cutting of grapes and cherry trees. “When
i was sitting there firstly the grape bushes were cut.
It was climbing on the roof with helping of the ropes
and nails, therefor after cutting didn't fall down of
course. Became weak a little. While the saw working
on its body the cherry began to shake, the leaf-leaf
shaken, shaken, shaken and fall down with rumble.
At that time I felt that my father fell down not a
cherry, my heart began to hurt me” [7, p. 210]. Aziz
bey loves his land, Denizli too. He is bored in Ankara.
The land attracts him. Aziz Bey, a character linked
to root, is a carrier of Turkish national psychology.

Conclusions. Toptash’s unique blend of poetry
and prose, along with his exploration of existential
themes, positions him as an influential figure in the
realm of postmodern literature. Through novels like
“Unsympathetic” and “One Thousand Sorrow Enjoy-
ment”, Toptash invites readers to question the nature
of reality and perception, blurring the lines between
the mundane and the fantastical.

Moreover, through his exploration of postmod-
ern aesthetics, Toptash invites readers to embrace the
complexity of the human experience, reminding us
that truth is often found in the spaces between real-
ity and imagination. Toptash’s novels offer a hopeful
perspective on the challenges of the modern world,
providing readers with a glimpse into an imaginative
realm where storytelling knows no bounds.

Finally, we can say that Hasan Ali Toptash creates
a complete aesthetic prose from his first novel “Point
to endless” to the last one “Birds cry”. The social
function understand that the aesthetic of the game is
the most important aesthetic needs of a writer living
in postmodern epoch. His novels have always fuller
and experimental level. The writer, who has a rich text
of form and sense of aesthetics, does not recognize
a world outside of literature and life. But he is also
skeptical about it. More precisely, he puts questions
related with the meaning of life and existence through
the eyes of art. Looking for answers.

Bibliography:
1. Kamal Narmin. Umberto Eco and philosophy of postmodernism. Baki : Qanun, 2012, 204 p.
2. Broch Herman. Vergilius 'un Oliimii. Cevrimen: Ahmet Cemal. Istanbul : Ithaki Yaymlari, 2012, 480 p.
3. Nikitina Irina. Postmodern art. Translation by: Assad Jahangir. "Azerbaijan" magazine. 2009, No. 4,

pp. 174-187.

>

Baudrillard Jean. Simiilakriar ve Simiilyasyon. Ceviren: Oguz Adanir. Ankara : Dogu-Bati, 2011, 226 p.

. Royot Daniel. Amerikan edebiyati. Ceviren : Rifat Madenci. 1stanb_ul: Iletisim Yaynlari, 2007, 132 p.
. Ecevit Yildiz. Tiirk Romaninda Postmodernist A¢iluimlar.1stanbul : Iletisim Yayinlari, 2014, 240 p.

. Toptas Hasan Ali. Heba. Istanbul : Hetisim Yaynlari, 2014, 308 p.
Toptas Hasan Ali. Kayip Hayaller Kitab:. Istanbul : iletisim Yayinlari, 2015, 282 p.

5

6 . .

7. Toptas Hasan Ali. Golgesizler. Istanbul : Iletisim Yayilari, 2015, 232 p.
8

9.

1

0. Toptas Hasan Ali. Kuslar yasina gider. Istanbul : Everest Yaymlar1, 2018, 250 p-

89



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepis: ®@inonoris. Xypuanictuka

11. Toptas Hasan Ali. Sonsuzluga Nokta. Istanbul : iletisim yayinlari, 2015, 207 p.

12. Gaye Belkiz Yeter. Hasan Ali Toptas’in “Gdlgesizler” adl anlatisinda postmodern dgeler. Turkish
Studies — International Periodical For The Languages, Literature and History of Turkish or Turkic Volume.
6/3 Summer 2011, pages: 1869-1892.

Ba6acoii V. A. JIOCJIPKEHHS IOCTMOJAEPHOI ECTETUKH B POMAHAX
T'ACAHA AJII TOIITAILIA

Y yiti cmammi pozensoaemocs nimepamypruti enecok Xacana Ani Tonmawa, udamuozo disua mypeybKoi
Jqimepamypu, 8i00M020 C80€I0 NiOHEPCbKOI0 pobomoio 8 nocmmooepizmi. CRUpaouucs Ha MmeKCmono2iuHull
amaniz i aimepamypuy Kpumuky, y cmammi 0ocaiodcyemuvcs, sk Tonmaws opienmyemscsi Ha medici Midic
noeszicio ma npo30k0, CMUpayu mpaouyitii iOMiHHOCMI, Wob cMeopumu YHIKAIbHUL 20710C 0nogiodi. Koowen
PO32TAHYMUUPOMAHNPEOCMABIIAE 3ANTYMAHI ON0BIOI, IKI 00CAIONCYIOMb eK3UCMEHYIAIbHI NUMAHHSL, 83AEMOOTTO
Midic doero ma c8006000I0 80Ili, & MAKONC CKIAOHICIb TT00CbK020 ichysants. Panuni pooomu Tonmawa, 30xkpema
«Brasziexa na 6esxineunicmoy, 20myoms 0CHOBY 0/ U020 NOOAILULO2O OOCAIONCEHHS NOCMMOOEPHICICLKUX
mem i mexHiK, MmaKux K 0eKOHCMPYKYIs, iHmepmeKxcmyanvHicms i maeiynutl peanizm. Y «Ha cxio 6i0 mpiity
Tonmawt npooosHCcYe c68010 PO3N0BIOb, 3ACHOBAHY HA ONOBIOAHHAX | €Nnocax, 6600AYU NOCMMOOEPHICICLKULL
MOH, KOMU 2epoi nepemiuyromvcs icmopiamu 8 icmopisax. Y pomani nepenaimaromecs macivHull peaizm
i nocmmodepHna ecmemuxa, 8i003epKanioOyy nioxio, saxuti mu nobawuru 6 «Hecumnamuunomyy. «lebay
3a2nUONIEMBCA 8 NAPANENbHI 4aACO8i PAMKU, MEemAameKCmyaibHICb i nepe2nad yiHHocmetl, 300paxcyouu
MpazivHuil Hapamue, AKULl NepecyKyEMvCa AK 3 PearicMUYHUMU, MAaK i 3 HOCIMMOOEPHICMCbKUMU KOHYenyismu
coyianvroi ynxyii. « Tonmauty UKOpUCMOBYE NOCMMOOEPHICICLKULL MEMOO 38 3Ky YUmMayie i3 6HYmpiluHim
C8IMomM 2eposi, CMEOPIIYU MOHKULL OANAHC MIXNC peanbHicCmio ma XYOOXiCHbOIW YA6010. Y ece makoosc
odocnioxcyemocs 36 130Kk Tonmawa 3 HUWUMU TIMePamypHUMu mpaouyiamu, maxumu Kk «Apabcoki Houiy,
npo wo ceiouums tioco pomar «Tucsaya ckopboomuux Haconooy. Tym Tonmaws 0exoHcmpyoe mpaouyitimi
Hapamueni CMpYKmypu, 3anpouiyiodu yumavie 0oryyumucs 00 npoyecy OnOIOAHHA Ma KUOAIOYU BUKIUK
MpaouyiiHum ysaeienHam npo aemopcmeo. Ha 3asepuienns, ye ece suceimuroe 3uaunuii enecox I acana Ani
Tonmawa 6 mypeyvky aimepamypy, 0CooauU80 8 Yapuri nocmmooepHoi xy0oxcuvoi rimepamypu. Hanpuxinyi
XX — na nouamky XXI cmonimms meopuicmio Tonmawa yikasunucs mypeyvKi iimepamyposnasyi. 3a60saKu
C60IM THHOBAYIIHUM MEXHIKAM ON0Gidi, MmeMamuynii 21UOUHi ma 63aemMoO0ii 3 pIZHUMU JIMePamypHUMU
mpaouyismu Tonmaws KUOAE BUKIUK MPAOUYIUHUM VSABIEHHAM NPO ONOBIOAHHS I POUUPIOE MeNCT COYIaTbHOT
Qyuxyii nimepamypu.

Knwuosi cnosa: Xacan Ani Tonmaw, mypeyvka rimepamypa, nOCMMOOEPHIZM, iHMEPMEKCIYalbHiCb,
Memaikyis, ecmemuka epu, coyianbHa QyHKYIsL.
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